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4	 Académie Royale des Beaux-Arts 

	 Lauren	Trezegnies	BE— Étreintes urbaines 2013

6	 Academie Beeldende Kunsten Afdeling 

 autonome Kunsten

	 Joep	Hinssen	NL— Vaandels 2013

8	 B32

	 Yuri	Godoy	IL— Suspicious Behaviour 2013
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	 Michel	Leonardi	/	Dominique	Lombardo
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	 Bas	Schevers	/	Michiel	Huijben
	 NL— Love/Art 2013

14	 Hedah	
	 François	Salden	NL— Bouwvak 2013

16	 kuS	
	 Maurice	Meewisse	NL— Kolen van Janssen 2013

18	 Ludwig Forum Aachen	
	 Bea	Otto	DE— open grid 2013

20	 Museum Het Domein	
	 Aggtelek	
	 ES— Performing the Scenography 2007

22	 NAK

	 Martin	G.	Schmid	CH— Opening Speech 2013

24	 SPACE Collection

	 Jonathan	De	Winter	BE— Sans titre2013

26	 Van Eyck

	 Jan	Hoeft	DE— Ja, Yes, Jawohl, Oui! 2013

28	 Z33

	 Atelier	van	Lieshout	NL— Insect Farm 2012

30	 Colofon

Yes, and this is art! 

For the past three years, at the end of the 
Summer, we have organized ‘Beelden op 
het Vrijthof’, which is an art exhibition in the 
public domain. ‘Sculptures at the Vrijthof’ 
was named after an exhibition at the 
Vrijthof in Maastricht in 1981. Like the original 
precursor we strive for “the immediate 
confrontation of art with a larger public”. 

As artists, we are also critical of present-
day society and try to point out cultural, 
social and political developments. We 
have observed, for instance, that public 
space is being privatized. Whereas 
advertisements, commercial events and all 
kinds of security measures are accepted 
without much ado, art in the public domain 
often tends to be regarded as offensive. 
For this year’s edition of ‘Beelden op het 
Vrijthof’ we want to question this with the 
following statement “Yes, and this is art!”

We were also wondering how our 
colleagues and fellow institutions relate to 
this topic, so we invited different fine arts 
organizations from Meuse-Rhine Euregion 
to participate. They have been asked to 
each select an artist to contribute to the 
exhibition. Thus, they present the artistic 
map of the Euregion during the visit of 
the jury of European Cultural Capital 2018 
and the opening of the cultural year in 
Maastricht. This booklet gives an overview 
of the 13 participating organizations and 
the exhibiting artists. We are very proud to 
have them at the third edition of ‘Beelden 
op het Vrijthof’. We want to thank all artists, 
institutions and partners who contributed 
so willingly and emphasize: “Yes, this is art!” 
Ilona and Marie-Claire
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Académie 
Royale des 
Beaux-Arts

The Royal Academy of Fine Arts 
Liège provides education in the 
field of fine arts in the Ardent City 
since its formal establishment 
in 1836.
After finishing the three-year 
bachelor’s and two-year mas-
ter’s, it gives access to tertiary 
art education. The programme 
is divided into eight different 
disciplines: painting, sculpture, 
engraving, set design, 
advertising, illustration, cartoon 
and video.

21, rue des Anglais
B-4000 Liège
+32 (0)4 221 70 74 
www.academieroyale-
desbeauxartsliege.be
administration@academieroyale-
desbeauxartsliege.be

— My painting practice has led me to use prefabricated 
industrial materials, like colored tape or paper tape. 
I intervene with their expressive power. In other words, 
I divert their primary function to get a plastic dimensi-
on. My interventions are accompanied by a deep conside-
ration of the exploited areas, I focus on the relation-
ship between the adhesive and the integrated site. With 
my installations and ephemeral interventions, I propose 
new perceptual and new vanishing points. My work seeks 

to be close to the public to the extent that I am 
speaking about how to apprehend space. It is also for 
this reason that I prefer passageways, places of life.

Laurent Trezegnies finished the Royal Academy of Fine Arts Liège in 2012 with a 
master in arts plastiques, visuels et de l’espace.

www.laurenttrezegnies.blogspot.nl

Laurent	Trezegnies

Belgium, 1988

— Étreintes	urbaines	2013

Installation
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Academy of Fine 
Arts and Design 
Fine Arts 
Department

The Autonome Beeldende 
Kunst | Fine Arts programme 
gears itself in various ways 
towards the question of how 
taking an independent position 
relates to the debate on public 
and private domain.

— Ten banners, set up alongside each other in a row. 
Like a wall of banners, without recognisable symbols, 
logos or text. The banners represent nothing except 
themselves; they only serve their own unit. 

Joep Hinssen is fascinated with the aesthetics of 
banners and flags, like for example a row of flags in 
front of business premises. He finds the image much 
more interesting than what the flags stands for. 

In his previous work, he also dealt with attempting 
to detach objects from what they stood for (“this 
stands for that”) and to intensify the remaining shapes 
in relation to each other. That is the reason why he 
is interested in what is left over when you refuse to 
define the possible meaning of a work, while the experi-
ence of what is immediately visible does not get lost. 

Joep Hinssen is a fourth-year student of Fine Arts at ABKM in Maastricht. 

Herdenkingsplein 12 
NL-6211 PW Maastricht 
+31 (0)43 346 6670
www.abkmaastricht.nl
info.abk@zuyd.nl

Joep	Hinssen

The Netherlands, 1988

— Banners	2013

Installation

http://joephinssen.wordpress.com/
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B32

Exhibition space B32 is an initi-
ative for contemporary art and 
experimental cultural expression. 
It offers artists a space to deve-
lop artistically, to experiment 
and share their findings with an 
audience. Using various events 
and temporary locations, B32 
also claims visibility for young 
present-day art in the city.

— Artist Yuri Godoy (Tel Aviv, 1978) creates obdurate 
videos and performances, often with a critical under-
tone. In recent years, he has moved his performances/
actions to public areas, usually unannounced. 

At the request of B32, Godoy is carrying out a 
more extended version of the “Suspicious Behaviour” 
performance during ‘Beelden op het Vrijthof’. In 
2012 he tested this concept during the ‘Documenta 
XIII in Kassel’. The organisation later dissociated itself 
from the performance. 

Godoy often reacts in his work to the ever-growing 
security measures. “Suspicious Behaviour” is a cho-
reographic answer to recently developed algorithms 
for normal behaviour, as used in security cameras that 
register abnormal movements. Another provocation for 
this work is the method developed by the Israeli police 
to recognise a suspicious individual in a large crowd, a 
technique also used by the Dutch police. 

A number of actors instructed by Godoy will move 
about on the Vrijthof searching for the limitations 
of normal behaviour. If you see anything suspicious, 
chances are this is part of the choreography!

B32 expects that the historical location of the 
Vrijthof, combined with the extremely current theme 
of Godoy’s performance will result in a unique experi-
ence. During ‘Beelden op het Vrijthof’ a documentary 
will be made of the performance.

A compilation of a number of suspicious movements 
can be seen on Yuri’s website during the exhibition. Bourgognestraat 32

NL-6221 BZ Maastricht
+31 (0)6 48 696 111
www.b32.org
info@b32.orgwww.yurigodoy.com

Yuri	Godoy

Israel, 1978

— Suspicious	Behaviour	2013
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— The Flying Cabin is a garden shelter moving in a 
public space and resting on a flying carpet. 
It is completely white to accentuate the contrast and 
the gap with its environment. 

The cabin received a graphic and pictorial treatment 
by graffiti artist Egon Leonardi, who customised it in 
order to individualise it, which is not often the case 
for such a utilitarian object. 

Then, with its new urban suit it introduces itself in 
the public space. 

Michel Leonardi and Dominique Lombardo imagine 
putting it in place on the Vrijthof in a poetic way. To 
them, the metaphor of the flying carpet seems very 
relevant and light, humorous and unpretentious, a wink 
that universes are often distant from each other.  

The “cabin” was produced in 2011 by the Centre d’Art Contemporain l’Orangerie, 
for a collective open-air exhibition in the Elisabeth Park in Bastogne, Belgium, by 
Michel Leonardi.
The “flying carpet” is represented by a construction composed of triangular modu-
les called “Triangulate” that was developed in March 2012 by Dominique Lombardo.

41, bd de la Constitution 
B-4020 Liège
+32 (0)4 341 80 00
www.saintluc-liege.be
info@saintluc.comwww.leonardimichel.com

Ecole 
supérieure des 
Arts Saint-Luc

Saint-Luc Liège is an art university 
that organizes 10 courses and 
has more than 1,000 students. The 
courses are on painting, sculp-
ture, comics, illustration, graphic 
design, advertising, photo-
graphy, industrial design, interior 
architecture and restoration of 
artworks. The school is also an 
important cultural hub in Liège.

Michel	Leonardi	/

Dominique	Lombardo

Belgium, 1951 / Belgium, 1985

— The	Flying	Cabin	2013

Installation
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Greylight 
Projects

Greylight Projects is a project 
space for visual and auditory 
art in Hoensbroek and Brussels. 
Greylight Projects focuses on 
research, development and 
production of innovative visual 
art projects that are related to 
the immediate environment. 
Greylight Projects is interested 
in various disciplines. Artists are 
invited to come and work for a 
period of time (artist in resi-
dence), where they are given 
the space to create and present 
new work. 

— During ‘Beelden op het Vrijthof’ Bas Schevers and 
Michiel Huijben will perform covers of pop songs. 
They will also play one number that they created 
especially for the performance on the Vrijthof. 

During the two days they are going to play songs in 
English where the word ‘love’ has been replaced by 
‘art’; they intend to do so at irregular intervals for 
fifteen minutes at a time. 

They will build a small stage on the Vrijthof for this 
performance, the backdrop being a banner attached 
to two trees, and display the text of one of the songs 
from the repertoire. This will make it clear that this is 
not just a performance by a small unknown pop group, 
but poses again the question that has already been 
answered in the theme of ‘BohV 2013’. In songs like 
“If there’s such a thing as art” (a cover of a song by 
The Magnetic Fields) they wonder out loud if such a 
thing as art exists, they arrive at the conclusion that 
if it really exists, then they want to have it.

In 2011 Michiel Huijben was working as an artist in residence at Greylight Projects 
together with his brother. The results of this work-period they presented in the 
exhibition “Daar zijn / Being There”.

Burgemeester Kessenplein 1
NL-6431 KM Hoensbroek / Heerlen
Brialmontstraat 11
BE-1210 Sint Joost ten Node / Brussel
www.greylightprojects.org
office@greylightprojects.org

www.basschevers.nl 
www.michielhuijben.nl

Bas	Schevers	/

Michiel	Huijben

The Netherlands

— Love/Art	2013

Performance
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Hedah

Hedah Maastricht is an artists’ 
initiative that started in October 
1995. Since then Hedah acts as 
a platform for current, internati-
onal developments in the field 
of visual arts in Maastricht. This 
makes it possible for the audi-
ence to closely follow recent 
developments in art, but these 
developments are also made 
possible by offering inspiring 
work and exhibition spaces to 
artists. Hedah has a permanent 
location at its disposal, but is also 
constantly looking for temporary 
spaces for projects.

— The installations by Francois Salden are the result 
of his thoughts on light, space and perception.

A game of and about our articles and products.

Sint Nicolaasstraat 7
NL-6211 NL Maastricht
+31 (0)43 35 101 75
www.hedah.nl
info@hedah.nlwww.francoissalden.com

François	Salden

The Netherlands

— Bouwvak	2013

Installation
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kuS

Kunstencentrum Signe operates 
under the name kuS from the 
Willemstraat in Heerlen. The art 
initiative wants to pose questi-
ons about regional, social and 
urban development situations 
and from there to seek answers 
in visual arts. 

The Netherlands

— Kolen	van	Janssen	2013

— In Maurice Meewisse’s work it is all about hard 
physical labour and rough raw materials. He creates 
portraits of labourers and the collection and pro-
cessing of raw materials is a very important step. He 
developed “Kolen van Janssen” for ‘Beelden op het 
Vrijthof’. This installation is an interpretation of 
the last phase of the mining industry; delivery to 
the consumer. 

The mining industry in South Limburg has disappeared 
and a large part of the potential industrial heritage 
was demolished in the nineteen-eighties. However, with 
this demolition nobody took into account how sensitive 
the closure of the mining industry would be. Traces 
can still be found, but most have disappeared. “Kolen 
van Janssen” (Coal from Janssen) is Meewisse’s reaction 
to the emotion surrounding the mining industry, 
presenting coal like a forgotten vegetable.

“Kolen van Janssen” is part of “Zwart, Groen, Geel” (Black, Green, Yellow) that is 
presented in kuS at the moment. 

Willemstraat 91a 
NL-6412 AP Heerlen
+31 (0)45 5741653
www.kunstencentrumsigne.nl
info@kunstencentrumsigne.nlwww.mauricemeewisse.com

Maurice	Meewisse

Installation
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Ludwig Forum
Aachen

The Ludwig Forum Aachen is 
a multi-genre house for inter-
national contemporary art. Its 
basis is the art collection of Peter 
and Irene Ludwig that comprises 
key works of American Pop Art, 
Photo Realism and European art 
from the beginning 1960s to the 
present day. This is the starting 
point for an attractive exhibition 
programme. Art education offers 
many activities and guided tours 
for all ages and types of groups, 
available in Dutch, French 
and English.

— Bea Otto’s works directly refer to the site. 
Her laconic and precise interventions question and 
transform space. The borders between interior 
and exterior are shifted, passages are blocked 
and openings created. Threshold situations, 
paradoxical and ambivalent moments, ruptures 
develop. Bareness expands.

A temporary and fragile moment is inherent in 
the often provisional materials and objets 
trouvés, but is shifted and located through their 

precise positioning and processing. The works 
sway between genuine and artificial, strange and 
familiar, place and picture. They describe a 
transitory place that keeps moving.

Currently Bea Otto has a solo exhibition “out there” at the Ludwig Forum Aachen.

Jülicher Straße 97-109
D-52070 Aachen 
+49 (0)241 1807 104
www.ludwigforum.de
info@ludwigforum.dewww.beaotto.de

Bea	Otto

Germany

— open	grid	2013

Installation
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Museum 
Het Domein

Museum het Domein is a 
relatively young museum for 
contemporary art and urban 
history and archaeology. A 
museum that takes a lively, 
creative and idiosyncratic 
approach to presenting the 
history of its region and its city, 
and current developments in 
international contemporary art. 
The Contemporary Art Depart-
ment centres on the international 
avant-garde, with a distinct 
emphasis on photography, 
video and crossover art. Young 
artists and their older artistic 
forbears are the department’s 
principal focus.

— In the work by Aggtelek (Gema Perales (1982) and 
Xandro Valles (1978), Barcelona) performances, 
installations and temporary sculptures overlap each 
other. The core of their work is the reflection on how 
the creative process is formed by the artist’s spatial 
and material intervention.

Their work often consists of the playful construc-
tion of sculptures, demolishing them again and making 
them into a new work of art. After which the process 
starts again from the beginning. As a result of the ra-
pid repetition and their creative finds, the work exudes 
great dynamism and vitality. They use simple materials, 
such as old cardboard boxes, tape and paint. They view 
the space in which they produce their sculptures as 
an important part of their work; in addition both artists 
are also part of the installation, as performing artists 
but also as independent individuals. They are, as it were, 
scriptwriters, artists, designers, directors and actors 
in their own play. The work of art is the video, but this 
is actually nothing more than a formal registration of a 
dynamic sculpture that was recorded in stop-motion. 

“Performing the Scenography” is part of the collection Museum Het Domein Sittard, 
acquired in 2008 with the support of the Province of Limburg.

Kapittelstraat 6
6131 ER Sittard
+31 (0)46 4513460
www.hetdomein.nl
info@hetdomein.nlwww.aggtelek.net

Aggtelek

Spain 

— Performing	the	Scenography	2007

Video 14’ 45’’
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Martin	G.	Schmid

photo Leonie Felle
Schaustelle Pinakothek der Moderne Munich
Collaboration Project 2013

b
ee

ld
en

op



23

NAK

NAK Neuer Aachener 
Kunstverein was founded in 
1986 and is one of the youngest 
institutions of its kind in Germany; 
a private non-profit association 
for contemporary art in the tradi-
tion of the German Kunstverein 
model with approximately 400 
members. The NAK programme 
reflects on visuality acting as a 
vehicle for information and value 
within the globalized econo-
mies as well as a medium of art 
reflecting on actual societal 
developments in a crystallising 
way for a critical temporary 
collective. It is oriented inter-
nationally and with considera-
tion of the local context.

— Martin G. Schmid is a painter and performance artist. 
The basis for his text performances is self-composed 
poems, which he arranges into a coherent text. These 
texts are characterised by a great desire for linguis-
tic experiment, which is by no means just about forma-
lity, but enters the deeper content. Schmid generally 
presents such texts using agitated speech. He operates 
with very heterogeneous voice modulations. By merging 
experimental voice and language elements in his 
lecture, his performances intensify significantly. 

Martin G. Schmid works in Zurich and Berlin. He 
exhibited and performed inter alia at the following 
international locations: Schaustelle Pinakothek der 
Moderne Munich, Stuttgart State Gallery, Centre d’Art 
Neuchâtel, Horst-Janssen-Museum Oldenburg, Chiang 
Mai Art Museum Thailand, Thalia Theater in Hamburg, 
Kunstverein Pforzheim, Neuer Kunstverein Wuppertal, 
Gesellschaft für aktuelle Kunst Bremen, Bezalel 
Gallery Tel Aviv, Galerie Daniel Buchholz Cologne, 
Stern Pissarro Gallery London, Galerie Aurel 
Scheibler Berlin, Gallery Contemporary Fine 
Arts Berlin.

A documentation of the performance by Martin G. Schmid will be shown at the 
exhibition “Klaus Nomi – 2013” in the NAK.

Passstraße 29
D-52070 Aachen
+49 (0)241 50 32 55
info@neueraachenerkunstverein.dewww.martingschmid.net

Martin	G.	Schmid

Schweiz

— Opening	Speech	2013
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SPACE 
Collection

SPACE Collection is building 
a network of European cities 
linked by a transborder col-
lection of contemporary art 
thanks to interactive sculpture 
in public spaces. After Liège, a 
second machine connected to 
Minckelers bronze is opened in 
Maastricht in September 2013.
SPACE Collection also promotes 
visual arts by curating exhibitions 
and organizing events.

— In a very protean manner, Jonathan De Winter 
composes raw material sculptures, large-scale 
sculptures, made of industrial and found objects 
mostly inhabited by music (which plays an important 
role in his approach), as well as paintings, ques-
tioning art history and its stake on contemporary 
culture.

These are sites where musicians perform 
standing, sitting or lying down, and with these 
positions in his mind De Winter constructs these 
shelters and platforms. He calls them the 
beginning of a sequel or the end of a beginning; 
everything can grow.

De Winter’s visual oeuvre is always related to 
his activities as a performer and musician. The 
choreography of the performance determines 
the form of the sculpture and can be changed 
during the performance and over time. His 
sculptures can be regarded as solidified sites 
that - like volcanoes - are warm on the inside and 
constantly changing.

En Féronstrée, 116
B-4000 Liège
+32 (0)4 269 86 32
www.space-collection.org
info@space-collection.orghttp://vimeo.com/26132776

Jonathan	De	Winter

Belgium

— Sans	titre
Installation and Performance
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Van Eyck

The Van Eyck is a postgraduate 
institute that has turned into an 
international multiform organi-
sation for fine art, design and 
reflection. It is a multidisciplinary 
institute that furthers experimen-
ting, research, study, production 
and exchange. In the institute 
promising artists, designers, and 
curators are given the time and 
space needed to develop 
their talents, to discover as yet 
unexplored perspectives and 
delve into deeper layers of 
their selves.

— Sphinx is an earthenware company, founded by Petrus 
Regout in Maastricht in 1834. It is famous for produ-
cing sanitary ceramics such as toilets and sinks. Be-
cause of the long tradition and the strong connection 
to the region it was given royal status in 1959. In July 
2009 it was announced that the Sphinx production 
activities would leave Maastricht by 2010. 

Hard-core or hard-core techno is a type of electro-
nic dance music typified by the rhythmic use of distor-
ted and industrial beats and samples. Although a variant 

from Detroit reached Amsterdam in the late 1980s, it 
was the producers from Rotterdam who evolved it into 
the harder variant known today. After surviving under-
ground for a number of years, the genre reappeared in 
the Netherlands in 2002. Meanwhile the style became 
more mature, darker and more industrial.

Jan Hoeft is a participant at the Van Eyck.

Academieplein 1
NL-6211 KM Maastricht
+31 (0)43 350 37 37
www.janvaneyck.nl 
info@janvaneyck.nlwww.janhoeft.de

Jan	Hoeft

Germany, 1981

— Ja,	Yes,	Jawohl,	Oui!	2013
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Z33

Since 2002, Z33 has been 
organising projects and exhibi-
tions that encourage visitors to 
see everyday things in a new 
way. The name Z33 comes from 
its location, Zuivelmarkt 33, the 
site of the historical beguinage 
in the city of Hasselt. In addition 
to exhibitions, Z33 also 
develops open-air projects 
in Belgium, Limburg. 

— The modules by Atelier Van Lieshout are part of the 
New Tribal Labyrinth, a series of works by AVL con-
cerning alternative and tribal societies based on three 
important pillars: agriculture, industry and rituals. 

The “Insect Farm” (or Entomophagus) fits in well with 
the first pillar and is part of a labyrinth of various 
farms, focussing on insects as a nutritious and cost-
effective food source with a limited ecological foot-
print. The modules were first shown at the exhibition 
“Mind the System, Find the Gap” (Z33, 2012). 

“Insect Farm” was commissioned by REcentre (centre for sustainable design) and Z33 
– Art in open space. Z33 is an initiative of the province of Limburg (BE)

Zuivelmarkt 33
B-3500 Hasselt
+32 (0)11 29 59 60
www.z33.be
info@z33.bewww.ateliervanlieshout.com

Atelier	van	Lieshout

The Netherlands

— Insect	Farm	2012
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Colofon
This	publication	is	being	
presented	on	the	occasion	of	
the	exhibition	
Beelden op het Vrijthof 
“Yes, and this is art!” 
Maastricht (NL)  
September 04th - September 08th

Beelden op het Vrijthof – “Yes, 
and this is art!” is organized by the 
Beelden op het Vrijthof Foundation 
Maastricht in cooperation with 
Academie Beelden Kunsten/Afde-
ling Autonome Kunsten (Maastricht), 
Académie Royale des Beaux Arts 
(Liège), B32 (Maastricht), Ecole 
Supérieure des Arts Saint-Luc (Liège) 
Greylight Projects (Hoensbroek), 
Hedah (Maastricht), kuS (Heerlen), 
Ludwig Forum Aachen (Aachen), 
Museum Het Domein, (Sittard), NAK 
(Aachen), SPACE Collection (Liège), 
Van Eyck (Maastricht), Z33 (Hasselt). 

Exhibition
Concept	and	realisation	
Stg. Beelden op het Vrijthof:
Marie-Claire Krell 
Ilona van den Brekel

Technical	support
Abraxas Culturele Evenementen
Roos Aerts Productions

Publication
Texts	
Participating organizations and artists

Graphic	design	
Ontwerpbureau B2B 

Photos
Copyright held by the artists, if not mentioned differently

Edition	
1.000 

Beelden	op	het	Vrijthof	was	made	possible	by	the	generous	
support	from
Abraxas Culturele Evenementen, Brand Cultuurfonds Limburg, 
Gemeente Maastricht, Grandcafé De Perroen, Huis voor de Kunsten Limburg, 
Ipal / Belvédère, Ontwerpbureau B2B, Pinxt, Prins Bernhard Cultuurfonds, 
Provincie Limburg, Q-Park, Stichting Edmond Hustinx, Via2018, Weerts BV, 
Yen Tran Vietnamese Loempias Vrijthof

We	would	like	to	thank
The	organizations
Academie Beelden Kunsten/Afdeling Autonome Kunsten (Maastricht), 
Académie Royale des Beaux Arts (Liège), B32 (Maastricht), Ecole Supérieure 
des Arts Saint-Luc (Liège), Greylight Projects (Hoensbroek), Hedah (Maas-
tricht), kuS (Heerlen), Ludwig Forum Aachen (Aachen), Museum Het Domein 
(Sittard), NAK (Aachen), SPACE Collection (Liège), Van Eyck (Maastricht), 
Z33 (Hasselt). 

The	artists
Aggtelek (ES): Gema Perales en Xandro Valles, Atelier van Lieshout (NL), Bas 
Schevers (NL), Bea Otto (DE), Dominique Lombardo (BE), Francois Salden (NL), 
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